LEAVING CERTIFICATE EXAMINATION 1927
, L

HONOURS

MUSIC (B).

TUESDAY, 14th JUNE.—AvTERNO00N, 2 {0 3.30 .M.

1. Make a complete analysis of this melody, marking the phrases
and sub-phrases.  Discuss the development of  figures ” or “ motifs,”
and the scheme of modulations,
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9. (a) Compose a tune for the following verse of poetry .
Break, break, break,
At the foot of thy crags, O.sea,
But the tender grace of a day that is dead
Will never come back to me.
Or
(b) Compose a 16-bar melody which will contain modulations ¢,
nearly related Leys.

Begin as follows :(—
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3. (@) Add a Soprano in Third Species Counterpoint to this Canto

Fermo :—
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Or

(b) Add a Bass in Tifth Species Counterpoint to this Canto
Fermo:—
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Harmonize the follomng melody f
or

at the notes

r__

Q

Rmum
to A muj,

-—-—._

g g
mml\cd * as unessential. S.ATB Tre
/—'—_\ /_—-———‘\
; ¥ ,_-‘i_ o _# *
/4’ - "tl— 'L:Cg'_i_ L2 ‘4—4— E .L‘_!
( ,-'Af’hr ‘h "” —‘L' _‘_i-\ jl -
Moduy;
to F Ill:ll; r.\'I‘mll‘rlllnll!“r-\]
s ———
1L My,
" }T ;U- : u—II"_ﬁ ——'VE;:?{_ |
) 10— | g _—]
: 'Te ——;‘l‘——tf‘ e e
Begin :— - | -
_'_ _9‘ I
_#_ﬁ_s —L;h =y y_
€§__1;E 2y — ——F —_——
Iu ' 4—5_%_;[: - S—

of Beethoven.

(a
b

&

d)

)
(h)
(c)
(
(¢)
(f)
(a)

“ Binary’

terms

The * Eroica ™
The Italian Concerto.

“ The Ring.”

“48° Preludes and Fugues.
¢) Salomon Symphonies.
The Dream of Gerontius.

(v) State what you understand by the follow
Link ; (b) Coda; (c) Cadence; (d) Episode ; (e) Catch ;

(f) Canto Fermo; () Leit-motif.
cisely w hat is meant by the

; rery simply and con
(vi) Describe very sir Py in speaking of the

* and

65

¢ Ternary ”’

6. Answer any fwo of the following questions :—

(iv) Write a note on each of the following :—
Symphony.

ing

Form of a piece of music.

(ii) Trace the development of Opera from Monteverde to Gluck.

(iii) Distinguish between Chamber music and Orchestral music

terms :—

(i) Comment on the development of Sonata Form in the hands




